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Sunday, December 9, 2001, 3 p.m. 
Walter Hall 


University of Toronto 
Faculty of Music 


Presents 


Percussion Ensemble 


Robin Engelman, director 








Members of the Percussion Ensemble: 
Jamie Drake, Lindsay Fitzsimmons, Devon Fornelli, Rob Foster, Michael Gambacurta, 
Ian Gibson, Charlene Jack, Peter Jones, Brian Lahaie, Christa Mercey, Ainsley McNeaney, 
Antti Ohenoja, Steve Sajkowsky, Patricia Sautner, Danny Tones. 


PROGRAMME 
FOUR ETUDES for SIX PERCUSSIONISTS Bruce Mather (2001) 
First Performance 
Etude for Mallet Instruments 
Etude for Six Wood Blocks 
Etude for Six Tympani 
Etude for Metals 
- INTERVAL - 


WORKOUT - Five Pieces for Percussion Ensemble John Beckwith (2001) 
First Performance 

BOUNCE (3 players) 

STRETCH (4 players) 

METRED, UNMETRED (4 players) 

RECOIL (3 players) 

MIXED METRES (4 players) ; 

| - INTERVAL - 


ANCIENT MILITARY AIRES: 

The closing of the long roll 
Three Camps Traditional 

See the Conqu'ting Hero Comes Handel (1746) arr. R. Engelman 

The British Grenadiers Anon. (1750) arr. J. S. Pratt 

Chester Wm. Billings (1778) arr. R. Engelman | 
U. T. 2001 Doug Kleinhans (2001) | 
The Downfall of Paris M. Ladre (1789-1862) | 
Hell on the Wabash Traditional, arr. J. S. Pratt | 
THE MERCEY BROTHERS: 
Uncle Tom D.Ballard & D. Cochrane | 
Who Wrote the Words T. Carrisse & B. Rawlings 

Heroes G. Fjellgaard 


Down to the River to Pray Traditional, arr. R Engelman 














The Percussion Ensemble gratefully acknowledges the participation of Professor Mark Sallmen, 
Organ and Patrick Gallois, who encouraged the participation of these students from his 
flute studio: Laura Chambers, Thomas Henry, Chloe LAbbe, Alia O’Brien, 

Julian Rodrigo, Emma Tessier, Cindy Michalak 


The form and content of this afternoon’s concert is rather unusual, but it is the result of a rare 
confluence of generosities: three composers and two performers offering their services for the 
benefit of education and without remuneration. We thank John Beckwith, Bruce Mather, 
Larry and Ray Mercey, and Doug Kleinhans for sharing their music with us. 





Printing of this concert programme is supported in part by Versatel Printing. 


The photographing, sound recording, or videotaping of this performance without the written 
permission of the Faculty of Music is strictly prohibited. 


We kindly request that you switch off your cellular phones, pagers, watch beepers, and any other 
electronic devices that could emit a potentially unwelcome sound. 





Programme Notes 


Workout (2001) 
JOHN BECKWITH 


The performance of my percussion trio A Game 
of Bowls in February of this year stimulated me 
to think further about percussion, and this 
group of five short studies is the result. The 
title acknowledges that three of the pieces 
(“Bounce,” “Stretch,” and “Recoil”) arose from 
rhythmic and gestural associations of my 
Pilates exercise class. In “Bounce,” syncopations 
and irregular accents counteract the mechani- 
cal recurrences of the exercise. In “Stretch,” 
three different lengths of a “stretching” mo- 
tive coexist in a rhythmic counterpoint. “Re- 
coil” consists of a series of sudden efforts (ex- 
plosions, almost) and their irregularly-spaced 
recoveries of energy and breath. 

l adapted “Metred, Unmetred” from a sec- 
tion of my 1979 work for four keyboardists Key- 
board Practice. Two of the players maintain two 
different but rigid pulses while the other two 
follow independent and more flexible types of 
continuity. 

“Mixed Metres,” the only movement to use 
both pitch and non-pitch instruments, derives 
from my observation of the quantities and 
stresses in early protestant psalmody. To cite 
one example only, a verse phrase of eight iambs 
will be sung to a musical phrase of five, six, or 
seven beats rarely eight. In this little 


“quodlibet,” I combine odd time-values and 
characteristic melodic fragments (avoiding ac- 
tual quotation), as an evocation of that reper- 
toire. 

Workout has a double dedication to Elaine 
Biagi Turner and Robin Engelman. 
Notes by John Beckwith 


Four Etudes for Six Percussionists (2001) 
BRUCE MATHER 


These etudes were written in 2001 for the Per 
cussion Ensemble of the University of Toronto 
on the invitation of its director Robin 
Engelman. 

“The Etude for Mallet Instruments” is 
scored for marimba (two players), xylophone, 
vibraphone, chimes and glockenspiel. Each in- 
strument plays ostinatos with different note 
values. The slowly shifting harmonic structures 
explore first the high, medium and low regis- 
ters before presenting the entire range. 

“The Etude for Six Woodblocks" alternates 
two textures, a monody using durations of 2,3 
and 5 sixteenth notes and a superposition of 
rhythmic ostinatos at five different speeds. 

“The Etude for Six Tympani” presents first 
amonody with values of 1, 2 and 3 eighth notes 
followed by glissandos articulated at different 
speeds. 











“The Etude for Metals” is scored for six 
Balinese gongs, 8 almglocken (or pitched 
owbells), 6 temple bowls, 4 stainless steel 
mixing bowls, 4 gongs, a Chinese gong, a tam- 
tam, 2 thunder sheets, 3 suspended cymbals, 
camel bells, 3 bell plates and a coil spring. 
There are 4 types of music: a slow monody, a 
tremolando idea, a superposition of rhythmic 
ostinatos at various speeds and passages with 
loud accents. The final section is a synthesis of 
these four elements. 
Notes by Bruce Mather 


Ancient Military Aires 


Ancient Military Aires begins with a drummer's 
exercise for developing control of drumsticks 
at speeds from slow to fast. 

Three Camps, found in print as early as 
1650, was used at Reveille to waken encamped 
troops. 

See the Conqu'ring Hero Comes is from Ju- 
das Maccabaeus and was a very popular march- 
ing tune in the British Army. It was played 
when British Grenadiers marched on Washing- 
ton, D.C. in the war of 1812. 

The British Grenadiers was written to honor 
an elite fighting group of the British Army. 
Originally, the Grenadiers carried the earliest 
models of grenades and their job was quite haz- 
ardous. By tradition, they are the tallest and 
fittest soldiers in the army. 

U. T. 2001 is a gift to the percussion en- 
semble from one of the most accomplished 
rudimental players and teachers in North 
America. Last December, Mr. Kleinhans at- 
tended the ensemble’s concert with the Cana- 
dian Associates Drumming Rudimental Excel- 
lence- C.A.D.R.E. - and wound up playing. 
This piece is a fine example of contemporary 





corps percussion writing. 

Chester was written as a hymn and like See 
the Congu'ring Hero Comes, was appropriated 
by soldiers for use as a marching tune. To dem- 
onstrate the two styles — liturgical and military 
- we play the tune twice, the second time faster. 

The Downfall of Paris, originally titled ca Ira, 
was a notorious song of the French Revolution 
that was stolen and re-named by British army 
musicians. This 1862 version by George B. 
Bruce and Daniel D. Emmett is today consid- 
ered the epitome of the so-called ‘ancient style’ 
of rudimental drumming. 

Hell on the Wabash is of unknown origin 
but in 1791 and again in 1815, there were ma- 
jor military engagements on or very near the 
Wabash River. Rising in northwestern Ohio 
and entering the Ohio River at the boarder of 
Indiana and Illinois, the Wabash River figured 
prominently in land disputes between 
colonials and Indians. 

Notes by Robin Engelman 


The Mercey Brothers: 


Uncle Tom was one of the Mercey Brothers’ early 
single releases and was written by Doug Ballard 
and Don Cochrane of Kingston, Ontario. 

Who Wrote the Words is a selection from 
“Have Mercey” an RCA album written entirely 
by Terry Carrisse and Bruce Rawlings of Ottawa, 
Ontario. 

Heroes was written by Gary Fjellgaard of 
British Columbia. 

Down to the River to Pray is an old gospel 
song that figures prominently in the Coen 
Brothers movie O Brother, Where Art Thou. The 
song accompanies a scene depicting a south- 
ern Baptist full immersion baptism in a river. 
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Biographies 


JOHN BECKWITH 

John Beckwith was born in Victoria, British 
Columbia, and studied piano with Alberto 
Guerrero in Toronto ona scholarship. He fur- 
ther studied composition in Paris with Nadia 
Boulanger and holds Mus. B. and Mus. M. de- 
grees from the University of Toronto, where 
his teachers included John Weinzweig. He has 
taught at the Faculty of Music and served as 
dean from 1970 to 1977. He was the first di- 
rector of the Institute for Canadian Music and 
first holder of the Jean Chalmers professorship 
in Canadian music. He holds honorary doc- 
torates from four Canadian universities, was 
recipient of the Canadian Music Council's an- 
nual medal and the Diplome d’honneur of the 
Canadian Conference of the Arts. He isa mem- 
ber of the Order of Canada. 


BRUCE MATHER 


Bruce Mather was born in Toronto in 1939, but. 


has made Montréal his home since 1966 and 
is considered one of Québec’s most important 
composers. He studied piano with Alberto 
Guerrero and composition with Oskar 
Morawetz, Godrey Ridout and John Weinzweig 
at the Royal Conservatory in Toronto and at 
the Faculty of Music at the University of To- 
ronto, completing his Bachelor's degree in 
1959. Postgraduate studies took him to France 
where he worked with Darius Milhaud (com- 
position), whom he had met previously at the 
summer course in Aspen, and Olivier Messiaen 
(analysis). Mather did his doctorate from the 
University of Toronto in 1967. He has taught 
composition, analysis and harmony at McGill 
University since 1966 and has been the direc- 
tor of the Contemporary Music Ensemble there 
since 1981. Asa pianist, Mather actively pro- 
motes contemporary music and has performed 
widely with his wife Pierrette LePage as the 
Mather/LePage piano duo. 

Mather’s music has been performed regu- 
larly throughout Canada and is frequently 
heard in the United States and Europe. Begin- 
ning with Cycle Rilke in 1960, written while 
Mather was studying in France, many of his 
works have been broadcast by French national 
radio. On three occasions his pieces have been 
presented by the CBC at the International Ros- 


trum of Composers (Symphonic Ode in 1965, 
Madrigal IT in 1969; Sonata for 2 pianos in 
1971). 

Mather has been commissioned by many 
important orchestras and contemporary mu- 
sic organizations at home and abroad, includ- 
ing the Montréal Symphony Orchestra, the 
Rouen Chamber Orchestra, the Canadian 
Broadcasting Corporation, Radio France, the 
Société de musique contemporaine du Québec, 
Toronto New Music Concerts, the Esprit Or- 
chestra, the Rouen Chamber Orchestra, Trio 
Basso (Cologne) and the Collectif musical in- 
ternational de Champigny (2e2m). In 1979 
he won the most prestigious composition prize 
in Canada, the Jules Léger Prize for new cham- 
ber music with Musique pour Champigny. In 
recognition of Mather’s numerous works in- 
spired by fine wines, he was initiated into the 
“Confrérie des Chevaliers du Tastevin” at the 
Chateau Clos de Vougeot in 1987. Three years 
later, the SMCQ, an organization he had been 
associated with since its inception, celebrated 
Mather’s 50" birthday and his two great pas- 
sions, music and wine in a concert at the Ritz- 
Carlton Hotel in Montréal. In 1993, he won 
the Jules Leger Prize a second time with an- 
other wine-inspired work, Yquem for 4 pianos 
and 4 ondes Martenot. Mather’s first opera La 
Princesse Blanche, was premiered in Montrea/ 
in February 1994. In the year 2000, the Emilie 
Nelligan Foundation awarded him its Serge 
Garant Prize for his work as a whole. 


DOUGLAS KLEINHANS 
Douglas Kleinhans began drumming in grade 
school and was taught privately by a rudimental 
drummer from his hometown, Lockport, New 
York. At the age of 18, he joined the West Point 
Band and continued his informal education 
with John S. Pratt. He then performed, ar- 
ranged for and taught percussion groups from 
the United States and Canada. Many of his 
students have obtained their music degrees and 
teach at the high school and college level. 
Along with many of his past students he 
has formed the New York Drummers Associa- 
tion. He has written for and taught Drum 
Corps extensively in the United States and 
Canada including the Richmen Hawks, the 

















Velvet Knights, the Geneva Appleknockers, the 
Watkins Glen Squires, the Dunkirk Patriots, the 

nerald Cadets, the Pittsburgh Rockets and 
the Marion Cadets of Ohio. 


THE MERCEY BROTHERS 

Larry and Ray Mercey were members of the 
original Mercey Brothers who were born and 
raised in Hanover, Ontario. Larry started per- 
forming with the CKNX Wingham Traveling 
Barn Dance at age 15 and was soon joined by 
brother Ray. The duo was immediately recog- 
nized for their smooth harmonies that became 
the Mercey Brothers’ trademark. They placed 
second in the CBC's national Talent Caravan 
in 1960. 

They performed “live” extensively in 
Canada as well as making numerous guest ap- 
pearances on such television shows as Tommy 
Hunter Show (Toronto), Don Messer’s Jubilee 
(Halifax), Red River Jamboree (Winnipeg), 
Sing-a-long Jubilee (Halifax), Tommy Banks 
Show (Edmonton), Ronnie Prophet Show (To- 
ronto), Ian Tyson Show (Toronto), Tommy 
Commons Show (Vancouver, Country Time 
(Halifax) and George Hamilton IV Show 
(Hamilton, Ontario and London, England), 

The Mercey Brothers performed in the 
United States and in Europe in such venues as 
the Grand Ole Opry (Nashville, Tennessee) and 
‘he Wembley Festival (Wembley, England). 

Their brother Lloyd on drums joined the 
group in 1966. They have recorded more than 
a dozen albums over the course of their career 
and were Juno Award winners as the Top Ca- 
nadian Vocal and Instrumental Group from 
1968 through 1973 and again in 1975. 

Christa Mercey, a member of the Univer- 
sity of Toronto Percussion Ensemble, is the 
daughter of Ray Mercey. 


ROBIN ENGELMAN 

Robin Engelman is a graduate of Ithaca Col- 
lege, Ithaca, New York where he studied per- 
cussion and composition with Warren Benson 
and conducting with Donald Craig. He is a 
founding member of NEXUS, and Adjunct Pro- 
fessor of Music and Director and Conductor 
of the percussion ensemble at the University 
of Toronto Faculty of Music where for eight 
years he also conducted the Contemporary 
Music Ensemble. 

Among his latest compositions are Left to 
Live On.... for large choir and percussion 
(1999) commissioned by the Amadeus Choir 
of Toronto and Dance Movements for harp and 
marimba (2000) commissioned by the Toronto 
duo ArpaTambora - Sanya Eng, harp and Ryan 
Scott, marimba. Dance Movements was pre- 
miered at the American Harp Society Interna- 
tional Convention in Cincinnati, Ohio, He has 
written numerous solo and ensemble works for 
percussion instruments. 

As well as performing with NEXUS, he was 
principal percussionist in three orchestras in 
the United States and with the Toronto Sym- 
phony Orchestra under Seiji Ozawa. He was 
also principal percussionist with the Canadian 
Opera Orchestra and performed for twenty 
years with New Music Concerts in Toronto. He 
researches the early history of the snare drum 
and writes side drum beatings for his growing 
collection of ‘ancient’ fife tunes. 
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Music 


The Faculty of Music is committed to providing a stimulating environment in which its 
outstanding resources may support not only instruction of the highest quality but also the 
creation of new knowledge about all aspects of music. Since May 1, 1995, numerous academic 
priorities funded through the Campaign for the Faculty of Music have provided the means for 
our pursuit of this goal. We would like to thank all who have made significant contributions to 
our Campaign - generous donors, tireless volunteers and longtime supporters. 


DIAMOND CIRCLE 

Edwards Charitable 
Foundation 

‘The Heinrichs Foundation 


PLATINUM CIRCLE 
Arthur Rudolph Plettner 
John Reginald Stratton 


GOLD CIRCLE 

Irene Carter 

Cinespace Studios 

Alexander and Carolyn 
Drummond 

‘The Henry White Kinnear 
Foundation 

Maria and Hans Kluge 

Greta Kraus Dentay 

Doris Lau 

John B. Lawson 

Che Anne Loewen 

Judy and Wilmot Matthews 

Mamie May 


Ruby Mercer Por 

Roger D. Moore 

Arthur Edward Redsell 
William Scheide 

Stephen and Jane Smith 
Judith Marie Stephenson 
and two anonymous donors 


SILVER CIRCLE 

Clive and Barbara Allen 

Arts and Letters Club 

J P Bickell Foundation 

M D Cavlovic 

Canadian Opera Volunteers’ 
Committee 

Hans B. de Groot 

Lorna Dean 

The Eaton Foundation 

Robert Fenn 

James H Gladwell 

Richard and Donna [Holbrook 


As of September 28,2001 








The Jackman Foundation on 


behalf of Edward J. R. 
Jackman 
Phyllis RE. Jowett 
Lothar Klein 
Michael M. Koerner 
Robert R. McBroom 
James K. McConica 
Rob McConnell 


‘Ted and Julie Medland 


Harvey Olnick 
Panwy Foundation Inc. 
George A. Ross 
Peter E. Sandor 
Sylvia Schwartz 
lain W. Scott 
G.H. Clifford Smith 
Joseph S$ Stauffer Foundation 
Women’s Musical Club of 
‘Toronto 
Don Wright 
and four anonymous donors 


FRIENDS OF THE FACULTY OF MUSIC 
Friends of the Faculty of Music is an annual giving program offering donors of $250 and greater 
exclusive benefits at the Faculty of Music. We are proud to thank those who have joined 
our circle of Friends for the 2001-2002 academic session. 


MAESTRO CIRCLE ($10,000 AND GREATER) 


Bank of Montreal 
‘The Julie-Jiggs Foundation 


VIRTUOSO CIRCLE ($5,000 — $9,999) 


Long & McQuade Limited 


CONCERTMASTER CIRCLE ($1,000 - $4,999) 


Earlaine & Gerard Collins Foundation 
Henry N. R. Jackman 
Philip and Diana Jackson 


John B. Lawson 
Keith W. Loach 


Stephen and Jane Smith 
and two anonymous donors 


For more information on the Campaign for the Faculty of Music, Friends of the Faculty of Music 
or to become a Dean's Committee volunteer, please contact Marilyn Brown in the Office of 
Development and Alumni Relations at 416-946-3145 or friends. music@utoronto.<ca. 











PACULTY Faculty of Music 


Presents 


Percussion Ensemble 


Robin Engelman, director 


Saturday, April 6, 2002 


8 pm. Walter Hall 
Free 


Where Great 
Musie Meets 
Great Minds 








Imagine Perfect Resonance. 


A chord is struck, but never fades, sustained forever. 


Dane Peacock was a distinguished alumnus of the 
University of Toronto’s Faculty of Music. His body 
of work, as a composer and researcher for half a century, has 
made a significant impact on musical life in Canada. The 
Faculty of Music was very grateful to learn that Mr. Peacock 
had made a bequest to the University of Toronto in his will | 
for the benefit of our music programs. With this legacy gift, 
the Faculty of Music will establish the Kenneth H. Peacock 
Lecture Series in Music in keeping with his lifelong interest 
in and contribution to the multi-dimensional study of 
music. Thank you Mr. Peacock. 


For more information on Planned Giving please 
contact the Development Office of the Faculty of Music by 
calling 416-946-3145. 
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The Faculty of Music proudly presents 
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A new recording featuring the U of T Percussion Ensemble 
in music of Bob Becker, John Cage, John Beckwith, 
Jo Kondo, and Terry Hulick to be released in 
mid-December, 2001 


To reserve your copy please email: 
robin@nexuspercussion.com 





